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"In the R

ealm of Literature, Music, Art and Dram

- Melody in the
- City’s Snarl

-
'l necessity is the conception

fundaniental here, at least, was work that could not |

be denied him. He had still the chance |

to give, |

4 Daviti Muanes has An . . |
» . o . “The promptness with which he went |
netdent that grew'into his abaut it proves that he would inevi-
*dablisiine @ wmusic school  tor  tably heve found some one with whom |
: : oy hare his al . ; - ¥ sl
«Mored people is relaied in ““The to share hiz all, even if hr‘_had ot

> chanced to go down that especial street |

Aellman™: fl

at that 'e;qwc'ml hour. Neither of the |
AIn order to he worth measuring, the two was dependent upon meeting the
J ) \ other in order to fulfill the law of his
wiope of & wman’s work must be ineal- | O : 3
being; the happy thing about their
wlable. findisig each other was that the re-
-iimes’s people nre Sponse was so fine and so complete.
ith a delicately controlled exultance  The man recognized the quality of the
\ the elusiveness of things in general,|¢hild’s gift, and could forgat Kis own
7 {broken carcer in developing It. The
"'nhh'“.' SR Hie iy . Cmunl'hny felt the selflessness of the giving,
muing of l”c, Liogh of o el BorX land his gratitude has found singularly
ol t.h' peen-e A0d rrtmln._:nna t:lrouud leffectual ways of expreszion as the

im will give you illuminating giimpses | o )

v : | verra have pone by,

of his working basis. - You will very | ?

sgon see whether he stands for autoe- “What this one man brought to him
racy or democracy, and arrive nt fairfly |ha  has  been giving back to as
definite convictione a3 to the depth of many of his countrymen as possible
Wis aympathies, the calibre of his gens ever: since.  One of the many things
erosity, the operative soundness of his he has dene was to found & muosie
logic and the productive value of his athool in New York for colored people,
relation to his fellows. Goodness ean-  where they could go in the evening
net be dealt out like Pannel petticoats. after their wark was done, and find
It does its own admini tering through and recreation. IHeve it was made
the medium of oulrenching though sihle for them to study music under
Apontaneously < The men and nowizo guidanee that shaped the course
women who recognize *!vin ave the mon aceording to the conditions of

‘S0 there vou arel’ ag Hemry

so fond of saving,

ne

ared,

their |

and women whose work counts. That daily lives, and gave them what hest |
i why David Manvess idea of musie supplied each individual need,

s fundamental necesslty that must

$Ey du ¥ P “The story of the tolored washore
and ean be made universn ly mvailable wl fit 0] be ik late ]

7 s . Wognn VIO wHNDT Ny O Db fbie € a
is bearing fruit in thousands of Amop- | 2 ; o X Biay
i i o My Giody te Thee,! has baen
ican homoes to day.

so o often reprinted that it has lost its
ortgsinal It fre- |
quentiv appesrs shorn of nll enherence

“Ia the caws of AMr. Mannen, it ig
qQuite safe to say that if (he way hid

not come to find him, he most certainly

clearneas of autlhie,

toil.etiffened fingers through a dreary
round of five-finger exercises, hocause
lier teacher hud promised that, if she

fid this faithfully, shoulsl' play |
it would be nuperfiuous to repeat it [‘Nearor, My God. to Thee,! within a |

In&: except thut, like all really signifi- | vour, They hnve often forgotten to add
“.‘t l_uppening.\. It Wears & new aspect | that, when Mr, Mannes found out her
.'ln.fr time it is retold. Here, then, | henrt's desive, b ayid, You shall play
whs a bitterly longly man walking l Itin a week," and taught her the melody
rather a dreary stroet, A violinist who | then and there. He did not wait uuti.l
had studied abroad for years, he had | her hand position was all that could he
eeme back to America hoping to find dosired, her fingers became
his livelihood in his art; but no or. | nlgutie and supple, He wh &
ehextra would admit him. In Epite of  hor and G
bis taleat and musical training, every

whigh gnve ao vital wn impetus to hijw |
CAreer,

"1['!_Ae incident is so well known that

|

A hy ending wheie the real significance |

':-![l_id have found the way; and this [homing,  Tho requoters  have dwelt

very fact "'"h"‘\’"" instead of min " lupon the pathetic stumbling of the
miden, the imporianee of the meeting

|
5N

or untl

sat down beside
oweld her how te find the

much-heloved air, phrase b hray
; it ¥ phraze,
&venue of musical progress was barred | until she could really sen the whole

against him. A litde desultory fid- [ melodie Iine #hining up from the key-
dling in amusement places of the posrer | hong d and could trace it rthythmically
gort was all that he could find to day |fop neracll,  Then he talked with the
h: he was a negro, teacher, He told hor to ahow her pupils
On this particular day, out of the imiple chords the next time she
bawlldering snarl of city he | cutie, He
h_ll unconsciously hegan to untangle &' | an  apportunity.t The teacher ex-
“‘_ﬂh thread of melody, and found him. plained  thas .t} o weman  had not
“lf following it with growing per- | spoken ahout playing the hymn afler
Sistence till it finally led him down 1o a [ the vory first, aud she had no idea she
ent room where a small boy was | eared wo imuch. ‘We nre here to ind

ﬁhgl violln. The lonk on the child'y | out iust those things, hs said. You
d and a certain instinctive breadth | nre not developing a virtuaso; yon are
freedom In the

.. way he handled helping a tired woman to find rest and
i8 bow, told the older musician that | delight.” ™
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50 snid, ‘You have missed

3

Top—Watteau: "“A Garden
Party,” Munich

Left—Watteau: “Luncheon
in the Park,” Berlin

Centre-— Pesne: “Frederick
the Great,"” Berlin

HE French review “La Re-
naissance de 'Art Frangais
et des Industries de Luxe”
publishes in a recent num-
ber an article advocating the idea
that French treasures of art now in
German possession should be trans.
ferred back to France as partial
The
article is written by Arséne Alex-
andre, and entitled “That Which We
Have and That Which They Have."

payment of war reparations.

It reads:

“In these times when such great
and numerous economiec intercals
clash against cach other, why
should art not raise ita voice?

"It is not up to us to eriticise
the work of the conforences and
the ‘deeds and words which they
sulfer to omanate to the general
public. Bub it is wall within eur
right to remark that up to datn
not a single word has been utlerod
in behall of martyrized, pillaced
or annihilated French art,  Nn
formal declaration has hoan igsied
as to the legitimate demands of
France (and let us add, of Bol-
glum and, while we are at it, of
parts of Italy), whose satiafaotion,
in all justice, we ought to exnct
from Germany in kind.

“However, if there is too much
delay in raising these questions,
they will flatten out; their ENErEy
will be spent, and the Boche, after
making as muny ashhenps of eities,
palaces, muscums which had beon
the joy of the universe and the
pride of France, will preserve all
his prestige and will again diaplny
to bezt advantage all his artisiie
attroctions,

“Therefore it is our duty to tnke
up  these prave questions, M,
André Muurel has gpoken in those
columns  with  much knowledge
about the collections of the Kaiser.
We shall attempt thia time, if not
to exhaust the subject, nt least to
defind and bring into rolief all its
aspects,

“Two gets of considerationa will
have to be examined in this nt-
tempt to trace the artistie reln-
tions hetween France and Ger-
many. The one group, although
retrospective, will illumina the
future and suggest a line of con-
duct toward our aggressors. The
_ether group of a more directly

]

ur Art Treasures

dians,” Berlin

Right—Pesne: "Engraver Schmidt
and His Wife,”” Berlin

Bottom—Watteau: “Italian Comedians,” Berlin

3,
s

dum and the Hnj’ul Casgtle:

practical bearing, eoncernz the
compensations ‘which we have the
right to exact.

“Let us begin with the latter.
The list is too long to be given
here {n its entirety. We shall
limit ourselves to a BUMMATY.

“First of all, we hava to say &
few words about the righteous-
ness of this principle of reprisals.
The Germans had, in the begin-
ning of hostilities, a phrase which
they applied to every massacre,
aa well ws to every strategric opera-
tion, bombardment and pillage.
‘This ia war' We could now re-
tort, in our turn, ‘Krieg ist Krieg!
But, gingularty, they would fail to
understand in German that which
they pronounced in  French, In
the game manner, after they had
snid, with. their abominable think-

ers,  might  makes  rvight)! they
would stand aghast i we now
should afllem that it docs— hut thia

Lime in our Taver

hnppily for aur diznity and
for workd morality, wo have e
menta of o muel higher order lo
draw upon.

“M. do Dampierre, in his repart
before the Commissinn of Arfistic

Defence of the Fronch Anti-Ger-
manie 1hnion, imdorses the idena
set forth in wnother ropart suh-
mitted by M. Henri Mareel, Ap.
mand Dayar, Amdre A el and

mysell, to wit, thet worlis of art
eannot be replueed by 3 monetary
equivalenty that only art ean re-
place arvts fnally, that a reprianl
o tho publie eolleetions of Gep-
many s the only roparation stricl-
Iy in the same nature and on the
sume level as the dumage.  All this
1 indisputeable. The principle (hus
heing fixed, let
hurried  eupves

us proceed Ltooa
the Fronch
works of art which can be seised
in l‘.--:-mﬁn_\', outside

or
af  master-
piccea of otliop sehools, which alzo
might he demandod,

“In the Museum of Rerlin there
are two Watteaus which are worth
at least os much ns these ot Pols-
The
French Comedians and the Italian
Comedians. Four maenificent Pous-
Eins: June and Argns, Jupiter na a
Child, Phaethon, Renaud and Ar-
mide (the last taken from the
Louvre In 1815); an exceptional Le
Brun: The Jabach Family; the
deliclous portralt of Marie Man-

cin! by Mignard; that of Desjar-
dins, the sculptor, by Rigaud;
finally, to cut it short, excellent
pieces of Le Sueur, Pesne, Vouet,
De Troy, Lancret, Claude Lorraine,
end Clouet, as well as the portrait
of Etienne Chevalier by Jean
Foucquet.

“At the Grandducal Gallery in
Earlsruhe there are six Chardians,
one Desportes, one Largillidre, two
Rigauds, one Valentin, two Joseph
Vernets.

YAt the Munich Pinacothdque
four Claude Lorraines, one ILe
Brun, four admirable Poussing,

ameng them Midas and Baechus:
one  Watteau, A Garden Parly;
Turenne, by Ph., de Champaigne
(thia simply must be returned to
France); Vivien's Fenelon, numoer-
ous Joseph Vernets, other remuark-
able picees of Bourdon, Courtois,
Ilughel, Lemoine, Le Sueur, Pesne,
Valontin, Vouet, ote,

"*In - Ai
Gerard: s

aburg:
me by 8,

MHe, Mars, hy
bBourdon, Stel-
la, Laneret, Largillitre, Te

Brun,

“In the duenl museum of Bruna-
wicks  Two  beautiful Poussing:
four important Rigaud portraits;
D¢ Troy's Mme. de Montespan and
various other good paintings.

“In  Cassel;
Pater, Subleyras
well represented,

Wattean,
and

Cudry,
otheras are

“In Darmstadt we find three im-
portant Jouvenets; one Mignard,
Rigaud's Mazarin, then Delafosse,
Hubert Robert, Van Loo, Vivien,
Banterre, cle.

“Dresden s pasticularly rich,
eontaining among others two Lan-
crets, two Clandes, one of the most
powerful  Poussins, the Martyr-
dom of St. Frasmus; two Wat-
tesus, two Paters, one La Tour, one
Nattier, Prsne, Sylvestre, ofec.

“Leipsic has Greuze, Lo Nain,
Prud'hon, Girodet; Stuttgart, Cal-
Iot, Courtois, Claude, Verneat;
Schwerin, Boilly, Le Nain, Le Brun,
Mignard, and .thirty-seven paint-
ings by Oudry. Here, in brief, is
the bepinning, as it were, of the
chapter of compensations; a chap-
ter which, to be sure, will con-
tain sculptures, antique furniture,
manuscripts, incunabula and other
objects of art whose enumeration
we cannot undertake.

“All thess works which Garmany
could not create out of her civilizs

tion, her sentiment, her intellect,
cannot be left to remain in a place
where their presence was atierile,
The lemsons of French art, great,
among the greatest, the Geyman
scholars have pretended to pro-
nounce without having them jcom-
prehended. No Americans, ‘Eng-
lish, TItaliana or Japanese-—the
most arlistic races—will ewer g0

to Germany to study those Hrench

works of art. An analogoun case
could be put forward by Befimium
in regard to Van Eyck, Rmbens,
Van Dysck. It is to France: they
will turn for the accomplishment
of their artistic education.

“Let.us now take up the wother
set of considerations mentigned at
the beginning. It may be argied
that French art ia doing a sort of
colonizing work for French timought
in Gn;-manj,. This is the chse, as
history attests, only when Prench
artists are invited to work ir:Ger-
many. 'When, howover, the  Ger-
mans try te draw inspiratinn Trom
the finished produet, all that re
sults iz heavy, ‘monuful, coutiter-
fait,

“All these creations wore unkler-
stood just as the poetry of Ovid
was understoed by the Seythiams—
because ‘the result‘is a modern
Gerimany that glorifies in the Vai-
halla of Leipsie, Rheinrald
Restaurant, the Avenim of Victory
and the Wertheim Department
Store in Berlin, German urd (af
we disregard two or three great
painters like Durer and Holbein
and in our times Menzely waa
never anything but stubborn imita-
tian, painful nasimilation, without
grandeur, without refined senti-
ment. What are the German primi-
tives compared to the sublime and
delightful Flamands? The rococo
edifices of Dresden have almost a
comie  flavor, But  this comie
quality i& involuntary, as when a
bear is dancing gavotte,

“Oh, we shall be only too glad
to leave to Germany the creations
of her genius,

“On the other hand, what has
German art hrought to France ?
Nothing except & few horrors
which to-day are estimated at their
true value. What influence has it
exercised on us? None,

“The survey is finished. It ac-
corda us the gifts of history with
the aanction of justice.”
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|there, then my head, my

e N T
TOID—WIltteau: “French Come-

of jealousy eaused him to thiow

1

these letters the beginning of Nel-
son's infatuation for Lady Hamil-
ton was shown and the collection
| ended with a letter from Lady Nel-
| 8on, dated December 18, 1801, con-
'tﬂining the appeal; “Do, my dear,
husband, let us live together.
can never be happy until such an tion of =a love
event takes place.
again I have but one wish in the
world—to please you.”
velope of this Jetter was the remark,

not read,”

Sotheby’s a series of nearly one hun-
dred of Nelson's letters to Lady | never did love any one else, I never had
Hamilton, forming part of the Morri-
son collection. Lord Nelson's letters
to Lady Hamilton started with the
arrangement of mentioning her as|

Lord Nelson’s
Letters

UST before the war a collec-
tion of letters by Lord Nelson |
to his wife was sold at Chris-
tie's, London, for $11,000, In

The last (unfinished) letter to
Emma from Nelson—found in tha
cabin of the Victory after Trafalgar
—is in the British Museum. The
last finished letter to her we re-
member seeing fetch £1.030 a
Sotheby's fifteen years ago. The fols
lowing, which he wrote on March 1,
1801, will take its place among the
| unrestrained examples of a man of
1| genius writing under the domina«
momentarily dijse
I assure you|dainful of anything else:

“Now, ‘my own dear wife, for such
On the en- | You are in my eyes and in the face of
heaven. I can give full Bcope to my

but | feelings. You know, my deam=
est Emma, that there is nothing in this
|wor1d that 1 would not do for us to

{llve together, and to have our dear
[little child with us. I love, I

‘Opened by Lord N. in mistake,

There has now been sold at

4 dear pledge of love till you gave me:
one, and you, thank my God, neyer
gave one to anyhbody else. Let
Sir Hyde [Parker] have any glory he
can eateh—1I envy him not. You, my be-
|loved Emma, and my countiry, are the
| two dearest obhicets of my fond heart, &
heart susceptible and true, only place

‘Mrs. Thomson.”

This plan socn broke down, Fits

| prudence to the winds, [n Feh- | confidenee in me; and you never shall
| ruary, 1801, Nelson was beside him- | e iit.;!pg_w:n'.ml. 1 huru_ ‘our dear
self when the conquettish Emma | letters, beca o i 'L',\r_your:
ot to i that the Frines Begens| 250 11 L wish 308 vt bura i
was to dine with the Hamiltons ,“”U:; Rt diar Bny, seizure) of
Sevaral letiers wern furiously S e g g deopping even onc ol
I, eulminaling in this aston- thieny, would 51l the meuths of the
ishing document; i we ins Kiss and
i I haye read Horatio, «
| ¥0ur rescitinn nover 10 know that lon

|and sup and sit up till
jing, and the fewer that stay the
Oh, God! why do I live?
| bleme you; it is

R

| pose, help ity and you cannet
|oul of your own honae.

12, hut vou mas

0. Gy

Gorl!

He w

hetter

But 1
my nisfortune,

¥ I fove 3

he secend, vr third, o there I hardahis

|Shrri‘!§. &, garth or g f Y. iy L
2 Knowing 10 destl, ar t 1k re i to

courpge NN itinngd Lo see you, ha* 1t 1 would

head upon
|iift(‘\i gnid
ot say to

I

1

% oyeisl

w, ‘My ¢l 1 : i
utfer, by permitiing b ainigit Gnt
wish I had been s0 placed then and

consclors

distracted

: Pl . = Hres comnesod by

head must have becn off. Ttush. hu b 4 201 ""T-'I . me 3 ety -1| i -
- o, sopenl o bt e |

my poor heart, keep in my breast, be Froma herself, from which t are

calm, Emma is true! &e, . taken:

* . 1 . Did you sit alone with the i A :
e : ey : . ntgring and sed foreliodanea

villain for a moment? No, I will not - FTaie! 1 soe T )

wcter shonld gee him

believe it. O, God! O, God! Keep (Festlaice ‘ g
; Nanst sohe ilant Nols

my senses. Do not let the reseal in, | £l my feart wien gollant Nelson

&Le.

Troubridgs last
probably tell you that he did not leave | a7
me perfectly at ease.
gave a letter for you it rushed intn my
mind that in ten hours he would see

L

too much for me to bear. I could not
belp telling him what would I not have
given to have been in his pocket.”

Haoists Blue Peler at the fore.
- T hope you will have seen | Oft he kissed my lips a? pariing
night, and he willl And at every kiss he sweove
Nought could foree him from mpg
In short, when 1| . bosom,
Save Blue Peter at the fore.
ou. A floed of teara followed—it was | P/ that I might with my Nelson,
Sail the wide world o’er and o'er,
| Never should I then with sorrow,
See Blue Peter at the fore.~—

i
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